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The Concept of Siddhacaryas 
and their lmages 


SHYAMALKANTI CHAKRAVARTI 
SIPRA CHAKRAVARTI 


In ancient Indian mythology the siddhas are regarded as a class 
of worshipful beings belonging to the category of the gandharvas, 
vidyadharas, and kinnaras who live in.the antariksa region. The 
siddhas of the upper air are considered to be expert in singing, 
dancing and playing flute. Kalidasa extolled the siddhas in his 
Meghaditam (Purvamegha, 46) saying that they devoutly love and play 
the lutes. In Jaina literature thery are described as ‘vyantara devatas, 
intermediate gods. The concept of the siddhas changed much with 
the passage of time. But there is one thing common between the 
siddhas of the classical writers and those of mediaeval Buddhist 
vajrayana faith: both are worshippers of the supreme god and possess 
magical powers, the latter by practising the secret maniras. 
ye Rocdbiss Tantric texts of the first thousand years of he 
era, viz., the Rtenéesens, 
smn icy) and nee 
century AD) describe the Buddha as th ss Apes! tructor ° 
the tantras, maniras and mandalas | e originator an rye he 
method of salvation o% 2 tite! % said that he took _ A 
common people. ‘From the Pali ]j ete Beets sj ive ick dtha 
Pe Relies in cue doncicnce rn cal pom” 
b and mentioned four esa of iddhis or supernatu ye ~, 
eet ee (will), wren se ait 
to the production of di (investigation) which were co” cd 
Buddhist Esoterism, p, 19), The, human powers’ (An Introduch 
means ‘notso much enligh word siddhi, according to Heva at 
_ Mystic tantric "f tenmentas perfection in magical pe rive 
8, V jr Ve 3: orT: ‘Sradually evolved into three distin’ t 
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manifestations of Vajrayana, I shows that in spite 
entity, the pristine concepts of Sahajayana life in the 
of Vajrayana and mae poets, philosophers and th 
Sahajayana eee the authority of the Guhyasamajatanatra and 
other Vajrayana texts. But the ultimate aim of all the three has the 
same mahasukha or perfect bliss. 

Inall tantric systems, be it Vajrayana, Sahajayana or Kalacakrayana, 
the worshipper must be initiated by guru or preceptor to obtain the 
different kinds of abhisekha from him. Then he has to pass through 
different stages to become a true siddha. The first two stages, kriyd 
and carya are known as lower tantras. The worshipper in the 
beginning is admitted in the lowest rank, kriyatantra, where he has 
to follow strict rules about discipline, rites, ceremonies, and celibacy 
until he is considered fit for the higher stage, caryatantra. This rank 
leads one to yogatantrawhere only acompetent worshipper is allowed 
to come in contact with the saktis. In the Yoga and Anuttara tantra, 
a further higher stage, the worsipper has to pass through a yaugic 
process for the realization of Ultimate Reality. Anuttarayogins are 
exempt from all laws—human or divine. Now, they are called siddhas 
and possess superhuman powers to make miracles and perform 
marvellous feats. It is now clear that through the spiritual processes 
of sédhand the siddhas attain siddhi or ‘Supreme Realistion’ and are 
represented by a group of Buddhist and Saivite masters, who were 
the authority in esoteric tantric religion. The siddhi is again defined 
as lokotiara or transcendental, and Jaukika or earthly. In lokottara 
siddhi the siddha is merged with cosmic consciousness while in 
laukika siddhi the siddha is concerned with wordly desires. 

_ The Guhyasamajatantra, a text of the third-fourth eo vii 
t0 two types of siddhis—samanya (ordinary) and uttama (excelient)- 
“he Siddhas showing miraculous feats are called samany ce 
the attainment of Buddhahood through yoga practiced eae 
“Ms is known as uttama. Besides, Guhyasamaja lays down sb anhan 
» cesses leading to salvation, and withdraws “ise 4 cil 

*nsumption of flesh, fish, wine and companionship o! WOU 
z . ates further a disregard of all social laws, permmtung 
_ Saetifical killing, stealing and committing of sare ae of the 
gy. troduction of sakti worship as well 2 ony for initiation 

“of 4p Yaugic practicesand the prajndbhisekaceren”” "ss. The 
oa disciple are all mentioned in the Gu sian of all desires 

ent of perfection through the cammeill 


Of its separate 
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ugh painful processes as mentioned jp th 
also adopted by the siddhacaryas in the an 
i J forbids mantra, mandalaand woEitiie 
rae abe Buddhist trinity which were greatly appr eciated by the tantrik, 
oo jddhacaryas. All these liberal doctrines introduced jn the 
Cuhyasamajatantra attracted the attention of the siddhacaryag 
who boldly preached these teachings in a language that was easily 
p understood. 
| In the Patanajalayogasitra there are references to eight siddhas 
anima (atomization), laghima (levitation ) »mahima (magnification), 
prapli (extension), prakamya (efficacy), isitva (sovereignty), vASita 
(mastery over elements), kamavasayitva (capacity to will actual facts), 
The Brahmavaivartapurana also mentions thirty-four kinds of siddhis 
-. — including the eightones, thus increasing the scope of the supernatural 
__ powers of the siddhacaryas toa great extent. Some of these important 
siddhis are durasravana (power to hear distant sounds), parakaya- 
pravesa (power to enter into other people’s bodies), manojauitva 
(power togoatwill) , sarvajnatva (omniscience), vahnistambha (power 
to stop the progress of fire), jalastambha (power to stop the current 
ie} of water), crajwvitva (immortalilty), vayustambha (power to stop the 
: : motion of wind), ksutpipasanidrastambha (full control over hunger, 
ey 2 stand sleep) , kayavyithapravesa (entering into all kinds of physical 
bodies), implying the power to go anywhere at will in a moment, 
__ patiila pravesa indicating the power to go to nether region. These 
___ Supernatural feats the siddhas acquired by developing psychic power 
eS and uttering mantras. 
(tad e < But the tantriks were not satisfied with all these supernatural 
I eee ers. They now began to perform different rites for subduing the 
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tain long life, fame, ornaments, Wealth, pros 
ag well as familiarity with the king. The siddhas of the ult 
ma rank were regarded as the mahg siddhas and bey Me 
(inferior) siddhas due to the their attachment to earthly objects a 
not regarded as siddhapurusa. ae 
Apart from = owe _ a the aelg powers siddhiisalso regarded 
as the attainm perhuman powers of the mind, body and 
sense Organs, generally known as janmaja (co-existent) with birth 
ausadhaja (due to a drug) mantraja (due to magic syllables) tapa : 
(due to austerities), samadhija (due to intense meditation). i 
In the discussion of the siddhapurusa it will be pertinent to say a 
few words regarding the Natha cult. According to some scholars this 
isessentially an esoteric Buddhist cult, later transformed into a Saiva 
cult. The main reason of this hypothesis lies in the fact thatin all the 
schools of esoterism the vital element is based on the kaya-sadhana 
or culture of the body through the process of hathayoga. This process 
of kaya-sadhana is indispensible to the realization of the supreme 
truth and supreme bliss. A similarity and a blending of ideas 
were responsible for the association of the Natha cult with the cults 
of tanric Buddhism, resulting in some sort of confusion in the 
identification of the siddhas with the Natha yogins. For this reason 
Matsyendranatha is identified with Siddhacarya Luipa in Tibetan 
tradition. The relation between the Nathism and the cult of the 
Siddhacarya is ascertained by the fact that all important Natha yogis 
like Minanatha or Matsyendranatha, Gorakhnatha, Jalandhar and 
Cauranginatha were included in the list of Buddhist siddhacaryas. 
From the Tibetan sources we come to know that there were as 
Many as eighty-four siddhapurusas in India and this tradition Is 
frequently mentioned in the literature of the medieval gee 
Taranath, the Tibetan historian, remarks that during the Pala mule i 
engal there were many mantracaryaswho claimed to possess various 
iddhis and also demonstrated them. | ae araileblel 
,, _rhree lists of the eighty-four mahasiddhas are :W Griinwedel 
Using the Tibetan sources Rahul Sankrityayan oa Similar list 
Mention the number of the siddhacaryas as eighty-four.” 0 
S. d by Van Manen ne 
er also been discovered in Java and publishe F the eighty-four 
“utch scholar and Tibetologist. Another list © ) occurs in the 
‘o., Ja (though the actual number is seventy-seven Mithila in the 
“™ Varna-ratnal the court poet of MISH" ; 


perity, family, children 
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problem regarding the chronological sequence 


the siddhacaryas among the different literary sources. In tantri, 
of * the succession lists of the gurus and disciples ( 

Budd uns are significant because through them a paticular Tantra 

arampa om guru to disciple. The Kangyur list of Op 


handed down fr . : isi 
Beaitiiat mentions Padmavajra See CHENOST Siar followed 


by Anangavajra, Indrabhuti, Bhagavati, Laksmi, Lilavajra, Darikapada, 
Sahajayoginicinta and Dombi Heruka. In the second succession lig, 
of gurus and disciples through whom Cakrasamvara Tantra was 
handed down, were preceded by Saraha and followed by Nagarjuna, 
Sabaripa, Luipa and others. But both Taranath and Samarkheno, 
the author of Pag Sam Jon Zan and Cakrasamvara succession list were 
atone in the conclusion that the name Saraha, Sarahapa, Sarahapada, 
and Rahulabhadra denoted the same person and was one of the 
earliest promulgators of Tantric doctrine and practices. Benoytosh 
Bhattacharyya after analysing the chronological sequence of the 
Siddhacaryas came to the conclusion that there was an interval of 
twelve years between each succession and considered Saraha as the 
earliest of the mahasiddhas, around AD 633. 
The names of the eighty-four siddhas as known from the Tibetan 
sources the Caturasiti-siddhapravrtti are as follows: 
(1) Lupia (Matsyendra), (2) Lilapa, (3) Virupa, (4) Dombipa, 
(5) Sabaripa, (6) Sarahapa, (7) Kankaripa, (8) Minapa, (9) Goraksa, 
a (11) Vinapa, (12) Santipa, (13) Tantipa 
(18) Sa eke (15) Khadgapa, (16) Nagarjuna, (17) Kanhaps 
if et 19) Thaganpa, (20) NT 
q (95) en (22) Tillopa, (23) Catrapa, (24) Bhadrap® 
andi, (26) Ajoko, (27) Kalapo, (28) Dhombip® 
| (30) Kambalpa, (31) Dinkpa/DhenkiP® 
(33) Tandhepa, (34) Kukkuripa, (35) Kucb® 
Mahipa, (38) Acinta, (39) Babhahi, (40) Natt 
2) Indrabhati, (43) Mekopa, (44) KeotolP 
Kamaripa, (46) Jalandhara, (47) Ram’ 


There 1s another 












(48) Dharmapa, ia, 
(62) Changers 12) Dhokari, (50) Medhini/Medini, (51) Pam 










te 2 aes Yogipa, (54) Celukapa, (55) ¥ 
(60) ¢ Sieh 9) Naguni, (58) Jayananda, (59) P acany 
er ~ Manibhadra or Yogini bahudi, (66) M& ja 
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(72) Kapala, (73) Kirpal, (74) Sakar, (75) Sarabh 
(77) Darika, (78) Putalipa, (79) Panaha, (80) 
(82) Laksmimkara, (83) Samud and (84) 
Some scholars believe the number eig 
significance. In the Pali Gandhavamsa it js 


aksya, (76) Nagabohi, 
Kokalipa, (81) Ananga 
Vyalipa/Vyadipa. | 
hty-four has some mystic 
mentioned that 


he who makes a good collection of the teachings of Buddha and cau 
others to do it, and who scribes and causes to be scribed the sayin me 
Buddha in the form of manuscript, and who gives others sci for 
preparing such manuscript and to preserve it, will amass immense virture 
equal to that whick is gathered by building eighty four thousand shrines and 
erecting eighty four thousand monasteries. 


There are also references to eighty-four yogic postures (asanas) in 
the yogic and tantric texts. he most interesting information is given 
inthe Skandapuranawhich describes in detail the eighty-four stvalingas 
in eighty-four chapters. 

Of the eighty-four stddhas mentioned in the list four are women: 
Manibhadra or Yogini Bahudi; Mekhali and Kankhala, two sisters; 
and Laksmimkara, a princess and sister of Mahasiddha Indrabhuti. 
Another notable female ascetic was Sahajayogini-cinta whose name 
is not included in the list. It may be noted that Siddhai Mekhali of 
Devikot is no doubt the nun Mekhali whose name along with Acarya 
Advayavajra is associated with Devikot monastery 1n north Bengal. 
Allthese siddhas represent different socio-economic groups In society, 
for example, the brahmin, vaisya, sudra, yogi, bhiksu, monk, farmer, 
weaver, hunter, cobbler, fisherman, painter and soon, ‘ 

It appears that these mahasiddhas, through their pe ee oe 4 
Writing made the Sahajayana form of tantric Buddhism gaat 
acceptable to the population at large. The conceptofsSa pr ere ri 
systematized by two siddhas—Sarahapada ang neni Vajrayana 
‘ttongly revolted against the conventional ritu 9 <ahyahiaator 
Buddhism the assimilation of bodhicitta aes i sbi f ée non- 
‘ompassion, with sinyata, the ultimate reality, y A orship. 

uality and ultimately lays the foundation of sant 


importance 
Inthe Sahafiya cult of the siddhacaryas however HT cag 
4 laid on the body, the epitome of the pone , 
,,) sadhana or yaugic practices and hathayoga™ neacthe body the 
“uth. In the Hevajratantra the Lor +. dod is more significant 
“alization of bliss is not possible. Saraha’s 40 ‘ ) is the Ganga and 
md touching when he says ‘here (within the lgthe #3 
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the Yamuna, here the ee Varanasi 
here the sun and moon, here the pith - oe se SI ay 

‘lorimage and an abode of bliss like my body,’ 
seen such a pug Bees ccs. : : 

In the Sahajayana bodhicitta is produced by the union of prajiig 
and upaya identified wiht female and Hive. this bodhicitta In the 
Nirmana-cakra (navel region, body of transformation) rISes in the 
upward motion to dharmacakra (heart, body of ultimate reality and 
+ cosmic unity) and sambhogacakra (body of bliss) and ultimately 
PS. becomes still in the usnisakamala and produces sahajaor mahasukha, 
Hi Itappears that the concept of mahasukhais the focal Point around 
which all tantric Buddhist cults grew and developed. The siddhacaryas 
of Sahajayana proclaimed that this transcendental stage of supreme 
or infinite bliss can be obtained by psycho-physiological processes of 
yoga or through the intense emotion of love. The Sahajayana is an 
admixture of tantra and yoga, laying emphasis on the purification 
of mind—sahaja realization or self realization. 

The Sabajayana cult of tantrism was widely spread in Bengal and 
Assam. It is generally believed that the golden period of the siddha 
movement lay between the eighth and twelfth centuries and there is 
ample evidence of a two-way traffic of siddhacaryas from eastern to 
southern India. Luipa, Santipa and Lilapa travelled to the southand 
Virupa had his initiation in the south. There was a prominent centre 
of the siddhas in Tamilnadu. They were against ritualism, denied 
apa eious practices and bhakti, and strongly criticized 
porns 
ss AE niete ani ite alee 4 Hh, 90me were farmers, animal-rea i 
co. iddhac la ep Bure were some dacoits who took to ti 
as [a ee sion. Three of this list were Brahmins. Akkppe! 
‘ ‘Mame san us pete Seputar and Macchamuni aresome Hi 
| > Iist came o Heinle a Itis interesting to note that six out of 
Be On. the base of me. Bypt China and Srilanka. m,. 
Kings and dynas aah hi dace of the texts and referenc a 

sible to ascertain the “? Pewee pAuadhist Me sae we 
he ae their ree pee a nea ACA ies : 

this aeend a m the eighth to the endof oe en 
theirpatph 04 Pala kings ruled in Bengal with 
tthe O tantric Buddhism gave further impo” 
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ariched tantric literature through their contr} 
e 


J ss 7 ribut; 
antra texts, sadhanas, caryasand dohas. Mahas; lONS on 


b 
ddha Na ODscure 


of sadhana of Ekaijats agarjuna 
tho! of the We < a ¢ 4 djata and V ‘ i ctale Was 
the aut Je Yravarahi, Sarahans 
ahapada 


osed Trailokyavaksankara and Lokasinisece ¢ 
eatributed the Sadhana for Astabhaja Kurukutte a | sh * phuati 
ae wrote : ey | » 4OMD) 
and - wrote Amrtaprabha and Mahamaya ae 
respectively: : eee 

In this connection it will be interestin 
regarding the female siddhas who pl 
preaching and poularization of tantric 
the early medieval period. Of these 
[aksmimkara in the eighth century comes foremost. She bold] 

rojected the new theory of Sahajayana in her work een 
Advayasiddhi Sadhana. She declared that for the realization of the 
truth, no bathing, fasting, purifiction, or rites were necessary; one 
did not have to bow before a deity made of stone, wood or mud. She 
said that truth can only be realized by the reverence of the body, 
which is the abode of all gods, through concentration of mind, the 
sahajayoga. Without self realization the ultimate reality cannot be 
comprehended. She further says that there is no restriction regarding 
eating and drinking and the worshipper can violate laws, human or 
divine. Butwhatis more important, Laksmimkara’s concept ofwoman 
was far in advance of her age when she declared that no hatred 
should be expressed towards women who were the embodiments of 
the goddess Prajna. She is also the author of many texts including 
Vajrayogini Sadhana, Lokesvara Stotra, Bhattaraka Arya Ekadasamukha 
Avalokitesvurasya Sadhana, Sahaja Siddhi-paddhat, Cittakalpa 
Partharadrsti and others. 

Sahajayogini Cinta, another female ascetic and contemporary 4 
Laksmimkara eloquently described the mahasukha theory of the eae 
lor the attainment of Buddhahood in her remarkable 4 
Yaktabhavanugatatattva Siddhi. The literary works of baa 
‘iddhas are also no less important. Manibhadra 0 mies a and 
“Omposed Vajradaka Tantrasaya Tetajeu ne sivaie 
‘Wadakavivrtinibandha: Mekhalawrote of Cittacaitanyasa be teh 

des Kankhala and Mekhala, two sisters, jointly Woden | 


gr aamukha agama, 5. Indrabhiti, Naropa/ 


K oy siddhas like Saraha, Virup Tillopa, Kanhapa and 
! tribution of large 


8 to say a few words 
ayed a significant role in 
Buddhism of Sahajayana in 
female siddhas Bhagavati 


, " ‘gs pa, Kukkuripa, Nagarjuna Caparipa, 


Dip are specially noteworthy for their co! 
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a, dohakosa and caryagiti. The si 
number of works on lopment of the vernacular angi : 
leading Pat las composition . They deviated from the tease its 
ce aa Sanskrit by adopting apabhramsa or the ven Ona] 
ofwoitne” on. Imbued with deep mysticism 
as the apadas of the sahajasiddhas written in sandhyg thee 
dohas and ent spiritual longing centring round erotic matin 
ei: poetic expression. This emotional appeal of they. 
on finds fuller exp 


ngs. i 
eed no doubt that the cult of the siddhas was transported ty 


Tibet from India particularly from Bengal and it was Buddhisn 
during Pala rule which played an important role in bringing thes 
two countries in close proximity. [t must be noted that Buddhism jy 
Tibet was inspired and sustained by tantric Buddhism of Bengal 
Tibetan lamaism was also modelled on the principle of esoteric 
Buddhism as it has much similarity with rituals and shamanastic 
practices of indigenous Bon religion. The siddhacaryas enjoyed 
highest spiritual prestige during the Pala rule and may of themwere 
engaged in teaching at the celebrated monasteries of Bengal. Tibetan 
monks in the course of their studies in India came in contact mith 
them. Thus Lama drogmi (992-1074) the preceptor of Marpaacquired 
knowledge from the yogins of India and introduced female 





sohy by Sraddhakaravarman. 
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aqhas were greatly venerated by the Tibetan People and Were 
asid d by them. These mahasiddhas are mostly represented in 
0 Be avicals and in thangkasor scro]] Paintin 
ture, 


8s. Bothin Sculpture 
-nting they are represented in meditation 
ain 


seated on anima] 
lotus pedestals with the right hand showing one of the five 
son 


Sand the left hand 
siddhas with wide 
the head, Wearing 

‘as, meditation Sash 

and the kapala, the 
the profane sphere 


m 
als 
sc 
skin gsof Buddha or their characteristic attribute 
dr holding a kapala. The artist portrays these 
always arted lips and matted hair raised over 
open ae tric bone ornaments—the Sanmud) 
oral an tta and upavita. The bone ornaments 
or Pas gnify that the siddhas have overcome 
skull C 
tence. | 
of ear ae Dees Indian tradition of eighty-four mahasiddhas, in 
simular - f twenty-five siddhas known as the 
as a group o Ly , 
Tibet too io e of Chingsphu’, as early as the days of Padma- 
ee) siddhas were Tibetan monks who after attaining 
sambhava. xen supernatural powers to fly through the air, 
n Yoga attained sup Sate heresike 
pa a hrock, swim like a fish, divert ariver’s flow on the rev 
hr aS ene the great wisdom. These yogis of ee Hh : 
i : n 
ae Pere in frescoes and temple hangings or thangkas j 
Pe 7 a sect. 
ies of the Nyingmap ERE etal 
deine some of the interesting mural Yee = - 
os he f Tibetan origin which depicted the figu 
images and thangkas O . important museums 
‘ of the mahasiddhas preserved in some imp 
eatures 
ions. 400 
and private collections sid ia datibletoaboutl 
The bronze figure of fae ee collection in New York 
ae eed Alice Tae his left hand and thunderbolt 
in the right thus establishing double petalled lotus with the fe 
god Heruka. He is seated on a d an elaborate crossbelt Sime 
legs apart and wears CTR Ae RS ae idlian ORL The Mahasidd 
His hair is coiled into a jataof an In ipa (See Pl. 43, 
chest. His hair is coiled in J y+ Heruka or Dombipa 
Heruka is also known as Dombi 
Pal, P., Art of Tibet). 
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of m Gentral Tibet hasalong dedicatory inscription, Tradition 
ee RE 3 was born in Tripura in eastern India and was a grea 
Be vof Vajravar’ shi. It is said that by dint of supernatural power 
evotee 


e was displeased with a barmaid In a tavern. 
ne a he <4 a statue of Siva and converted 
Acconpng 84 Pal, P., Art of Tibet, 1983). 

Saivites to Buddhism (See S. 94, «ey 

Schroeder has described three inscribed brass images Of this 
mahasiddha from Tibet belonging to the three centuries between 
the fourteenth and sixteenth, executed in hollow cast technique 
(See Pls. 181H, 135E, 1465, Schroeder, U.V., Indo-Tibetan Bronzes), 
Two of them display usual vyakhyana mudra but one 1s seated ona 
lotus pedestal with raised arm in tarjant mudra and raised left leg tied 
with a yogapatia around his pot belly while his right arm is touching 
the pedestal. (Pl. 128C, Schroeder, U.V., Indo. -Tibetan Bronzes). 

A bare-bodied image of the Mahasiddha ascribable between 
ap 1250 and 1350 is seated in the normal posture holding in his right 
hand a bow] and the left hand placed on the left knee. He is wearing 
a pair of large earrings while a thin piece of decorated scarf is seen 
hanging from the right shoulder (Pl. 112B, Schroeder, U.V., Indo- 
Tibetan Bronzes).. | 

From the Yongle period (1403-24 ap) of China hails a gilt brass 
image of Virupa decorated chased ornaments holding his left hand 
in tarjant mudra with while his right hand holds a skull cup raised 
along his chest. He sits in the usual fashion of Virupa on an animal 
skin spread over his lotus pedestal. The image is inscribed with six 
characters of Yongle mark. This image is now preserved in the 


Cleveland Museum of Art (See P| 146 
Tibetan Bronzes). ( B, Schroeder, U.V., [ndo- 


A fifteenth cen 
Sangye seated on 
fingers touching the th 
shown outward, is j 


Tibetan characte 


DampaSangye, also called p 
as fully accomplished in ine ee He is exalted in the inscriptio? 
WO bos lies. He w ty sate di € two spher €s miraculously perfected in 
| . i. 4 Mystic who came to Tibet shortly after 


‘I. 42, Pal, P., The Art of Tibet): 
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Tilopa Preserved ; 
- an is seated on lotus holding 
hands, respectively. The im 
Toca with chased ornaments the sixteenth 
ac image of Mahasiddha Tilopa as 
onal in the right hand symbolizin 
holds 23 beings, engaged in the ocean of wo 
— raises a skull cup full of blood, symbolic of his ability to 
left han ; ining to the world (laukika siddhior wordly 
cult power pertaining 
confer = This gilt copper image isin the collection of the Linden 
eoeeaie and belongs to the seventeenth century. 
al cal bronze image of Tilopa showing the same posture 
en ibutes is in the private collection at Ticino (See 
u 
and aa or Schroeder, U.V., Indo-Tibetan Bronzes, P\. 89, Pal, P., 
Pis. 1 . ; 
. Phe = tu 
The Art of Tibet) Mahasiddha Abadhutipa of the fifteenth cen a 
Two images of Ma e from a private collection 
described by Schroeder, one ws aath ne testi Ts 
= ne the other from the sone dette the lotus pedestal 
Brusse ; d cross legged tou on the 
‘ heris seen ergs ile his left arm rests 
tantric teac ht index and little fingers, while is tied in a matted lock 
ela ind his left leg. His tuft of hair ibetan Bronzes). | 
pedestal ane 1811. Schroeder, UV., ee images described by 
(See Pls. 131G, eee ddha Krsnacarya me entury and display 
Of the three M to the seventeenth Cc in the left, one | 
| er two belong and the skull cup i human 
Schroed ma i the right hand pee a crouching 4 
—— ird is unusual, sitting on the preceptor, from 
knee raised. The third 1 d the feet of th ecorated with — 
is trying to uphol figure, d d- 
figure who is trying This inscribed yee teenth century. ect, a 
, eenth sect 
touching the earth. executed in the 5: Odivisa (Orissa) 4 
chased ornaments, was was the siddha 0 a, 
. acarya . arya 1S VU 
ing to legend ae ee himself was 10 Buddhism BES rat 
Brahmin in origin. He a. In Tibetan t who left ie vidant 
Periclar oporance wo the Sakyapaseet HO eine 
parti ticular i ortan tanuie rapa 
al “gtd entaries or the der, U.V., n Die ddha Dombip 
Hevajra (See Pls. 122D, 1368.50 0 nage of Mal Ger aa 
Be aij aa tely modelled gilt copp feserved TT aere | 


eandiand a kapaane 


if rising from his seat 
g the power of Saving 
ridly existence, while his 
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harmonywith the vibration of the percussion instrument heldh 
‘oeder, U.V., /ndo-Tibetan Br , y the 
chroeder, U.V., /ndo-Tibetan Bronzes). 


acarya (Pls. 126ff, S Mav n 
The mahasiddhas appear 1) Himalayan painting as early as th 
eleventh century. The Sumtsek monastery at Alchi provided " : 
a 


unique expression of a series of mahasiddhas on the garment of 
Manijusri. Within a checker-board pattern formed with squares or 
rectangles these figures are painted in white, orange or burgund 

red. Some of these are mahasiddhas or monks, others ascent 
putting on yaugic sashes and still others have a band tied aroung 
their head. They are either engaged in preaching or dancing in 4 
wide variety of postures, or having their female partners seated on 
lap. The mahasiddhas sit on animal skins and have a tree beside them 
as well as a halo. The mahasiddhas are among the most gracefu] 
figures of Alchi murals of unmatched splendour in the Ladakh 
Himalaya (See Pls. S.17, S$.18, Pal, P., Marvels of Buddhist Art). 

An early fifteenth century mural in Gyantse, Kumbum, in Central 
Tibet depicts a beautiful mahasiddha seated crosslegged on an 
animal skin offering protection. This painting demonstrates the 
linear rhythm of the Newari idiom. The upper part of the bare body 
is decorated with simple ornaments while the preceptor is adorned 
with agarmentwith kalpalatadesign. (P1. 20, Pal, P., Tibetan Paintings). 

From Nor monastery in Central Tibet comes a thangka ascribable 
to 1600 which delineates Mahasiddha Damrupa seated in /alitasana 
inside a trifoiled arch within a rectangular framework of a number 
of Buddhist gods and goddesses, arhats and lamas. This temple 
banner is now in a private collection in Zurich (PI. 40, Pal, P., Tibetan 
Paintings). 

In Tibet House, New Delhi, there is a set of eleven thangkas 
depiciting the eighty-four mahasiddhas. One of these sets is significant 
for our study since it contains the representations of three female 
siddhas—Kankhala, Mekhala and Manibhadra along with six male 
mahasiddhas. The two sisters Kankhala and Mekhalaare seen dancing 
on cloud being approached by a devotee with a retinue of servants 
car rying offerings, These two nude female siddhas hold trumpetand 
magic staff as well as kartari and a severed head. It is said that these 
two sisters chopped off their own heads to repay their debt ' 
Kanhapa who is also shown in this thangka seated on rock to thei! 


night. Manibhadrais represented flying through the clouds attired im 


red garments. This thangka originally belonged to a monastary of the 


«® q . 
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Kargyu-pa sect in eastern Tibet and Scholes mwa. 245 
+t to the early seventeenth century, are Inclined to attribute 
The other thangka of the set show 
Sarahapa, Kamkaripa, Minapa, Gora a | 
(Pl. 16, Pal, P., The Art of Tibet). ) aBinpaand Sanlipa 
In the John Gilmore Ford Collection there | 
thangkaswhich deserve special mention. In one IG can Tibetan 
has been painted seated on a leopard skin, He is i wehinip: 
cloth, and a long garland of flowers hangs between _ i a loin 
hands form the gesture of turning the wheel of Law Before hi His 
dakini holds out a white kapdlaas a | oe 


| : : Sacrificial bowl. The painting 
shows evidence of Chinese stylistic elements and Tibetan conventions 


of composition. He is also surrounded by five dhyani Buddhas. The 
painting dates from the latter half of the eighteenth century. 

Another thangka represents Mahasiddha Krsnacarya holding an 
antelope horn in his right hand and a kapala in his left amidst a 
landscape showing Chinese influence. He is also attended bya dakini 
offering a skull-cup. Like the previous one this too dates in the latter 
half of the eighteenth century. 

A lively painting shows two mahasiddhas, Jalandharipa, the teacher 
of Virupa (seated on arectangular platform together with a tiger and 
two large vessels) and Siddha Ghantavajra in the upper part of yi 
thangka floating in the clouds with vajra and ghanta in his hanas 
accompanied by his dakznz. | te ae 

In fs of ane in chronology with regard ae 
itis generally believed that as historical personages tey ae _ 
on the scene in the seventh-eighth century, 2 se Nt 
literary information. In art form, however, “a es ae ee 
preceptors made their mark from the elevent et forms have so 
the original homeland of the siddhas, India, ne Chinese tradition 
far been recovered. Neither the Indo Neen on the other hand, 
has yet yielded any mahasiddha paintings: afte in mahasiddha 
was the only flourishing centre for expermm 

Paintings and icons. 
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